
By LAWRENCE REAMER.
rr-H- E introducUon of O. K. Chea- -

I terton's "Magic"' at Maxtne t's

Theatre on Monday will
4s much to counteract the bitter feel-ln- f

of resentment which New York
1 1 1 A. . , . . I

tn English stage. A single season
that had brought forth "Caroline,"
"The Basker," "The and
wtll, It Is Just ns well to name only i

th most worthy might well havo got
On the Kitmnu'hfit fnn nenatttvik nrrva
of the practised theatregoer. But
iliKlc Is altogether a different prod-- ,

.... ... .... I

o fine In thought and so exquisite In
w workmanship has come, out of tho

British theatre in years. Nor for that
nutter has any recent English play
dult with such exalted subjects as the
inspiration of Mr. Chesterton.

Mr. Chesterton being by nature a
Wlever has set out to show that his
filth In miracles Is not wholly peri-
anal. They do not exist as potential
phenomena merely of his own life.
They are easily perceptible, by others
once the mood of them fa established.
So the agnostic doctor and the broad-minde- d

duke are made sensible of the
Pruence of the spirits that have been
ummoned from somewhere If not like

Manfred's from the vasty deep; nnd
t hlKh church clergyman, with his
'Isposltlon to faith ns strong at least

ur, Chesterton's, believes readily
In their presence.

What Is perhaps more astonishing
1, a this year of grace is "the willingness

C'f the snprtntna 4. ..,i..4.......... . . u.m-i- i ini; r.tic- -
Mtural rpUodes of tlio play. Slnoo
Prt'r (irimm moved with nuoh beauty
ihroiigh liavj.i Uelas,ro"n wtory of n

spirit there have no su- -

I

lernatural characters to reckon with
on tho stage. But there may be others
after the attitude of the public toward

Pnzz:o IW listener witti nis cars open , 1 '

the manifestations In Mr. Chesterton's
play Is known. The Clhost In "Ha:n- -

let" is as' impressive as he ever was,
and for that matter so are the kings
and witche.s of "Macbeth." There was I

some little derision at the manlfesta- -

Hon of the powers of evil in the last ,

act. But undeniably a strong Imnres- -

slon was made by the scene 'on the !

audience as a whole. There never yet I

was a playwright capable of putting

ural character bo sublimely mado as
to be proof against the snickering of
some woman In the audience. But it
Is remarkable that even In the low
level of intelligence represented by the
nvarncn flrat nlirht mifllenre there was
ample capacity to appreciate the
beauty of the speech and symbolism
of "Magic."

It is reported that Mr. Chesterton
said it was the opinions of his p'.ay
that were right and really mattered,

mi mlcrM think nf Mr form.
land tho usual appearance of an

could of course Be said that Its
form might have been greatly 1m- -

proved. In fact there la scarcely a
rule of the mandarins which the three
short acts do not break. But it does not
seem to the writer true that the audi i

ence Is constantly In doubt as to the
happenings on the stae. Once
Is an end to the hocus pocus and its
discussion has been finished there Is
no possible dispute as to the nature of
the conjurer's deed. lie is calling on
an bul puissant force. H

scarcely, needs the explanation that ho
has leagued hlniielf with the powers
of darkness. The action seems plainly
to prove that fact to discriminating
mlndrt capable of appreciating tho

IN THE THEATRES THIS WEEK.
PRINCESS F. Ray Comstock will present on Tuesday "Oh, Boy," a

musical play in which such experts as Guy Bolton, Jerome Kerns
and P. G. Wodehousc. These three conspirators have been suc-

cessful in the past, and here's hoping for a successor to "Very
Good Eddie," in which they were more or less actively concerned.
In the company are such noted stage beauties as Marion Dnvies
and Justine Johnson, while Tom Powers, Marie Cahill, Anna
Wheaton, Hal Forde, Frank McGinn and Edna Oliver will be
there for the real work. '

STANDARD Chauncey Olcott cannot get away from the public, in
which the public loves him, try as he may. So "The Heart of
Paddy Whack" will bring this popular actor back this week.

BRONX OPERA HOUSE "Pollyanna," with Its regular cast, will be
the attraction this week. '

GARRICK The Theatre Francais will present "Le Bonhcur, Mes-dames- ,"

a comedy in four acts by Francis de Croisset. The play,
presented at the Theatre ties Varieties, Paris, ten years ago. was
one of the successes of the year. Yvonne Gnrric'; will have the
leading role and will be associated with Yvonne Mirvnl, Jenny
Diska, Jane Demons, Robert Tourneur, Georges Renavent,
Georges Saulieu, Pierre Mindalst, Andre Bellon, Edmond Pellc-tie- r

and Bernard Rosselet. ,
IRVING PLACE Leo Aecher's operetta ' "Hoheit Tanzt Wa r.er,"

which is repeating its success of last season, will be the bill for
Monday, Tuesday and Thursday Birthday) eve-
nings. The audiences enjoy the novelty of seeing tho leading
members of the company filling the ranks of the chorus with
several changes' of dress, and the members of the company seem
to be enjoying it as1 well.

ThiH week's novelty at the Irving Place Theatre will lie a
production of Hermann Bahr's comedy "Das Konzert" (The Con-

cert), which will be given on Wednesday evening und repeated
as special matinee for Thursday, and on Friday and Saturday
evenings nnd Saturday matinee. Dir. will play
tho leading part of Gustav Heink.

MJXINGTON THEATRE A new play entitled "Which One Shall
I Marry?" tvill be presented. The play has a serious quehtion
of love and marriage for its central theme, but has comedy to
carry it through to a laughing success.

A.H-r'.i- ,

there

unseen

works of Chesterton In any medium. (

The tricks of the conjurer are shown ,

t" be the mere devices uf'Uie trade.
while tho manner In which he made

acquaintance of the sentlmentul
young woman from Ireland Is plainly
described In the p'ay. Indeed there
"""' otherwise t no reason for 3ier

anKor with him ot having deceived
' w hat there l.s In "Magic" to

does not appear on tho surface.
I

Of course there are mechanical 1

means to Increase the lmpresslveness
cf the Invasion of the spirits from the
lower world. Adroitly the lights are
changed from yellow to a shade of
white or green which throws every I

!

face Into a ghaBtly pallor. In this
way Is the supernatural feeling main
talned until the presumably thronging i

spirits have disappeared from tho
room and tho air Is again normal.
Then the ghostly aspect disappears

Hsh drawing room Is restored.

It was Interesting to see John Gals- -

wortn' restored to the staRe In a less
tragic mood than ho wns when last his

'work was Feen In the theatre here.
When Oliver Morosco comes to put
"The Fugitive" liefore the New York
public he will probably find that It Is

now dlltloult to interest the public In

any serious play by the English author
wlilrh has not the tragic force of ".lus-tlce- ,"

That dreary work was the lust
mile in modern tragedy; no mb-e- r

quern play from tho same author will

i:er corrcKUiiud to the public expecta-

tions of what the playwright can do.

r

I I

Beatrice "WbocL
CJW..

Tnesctvs rVaicaio

THE SUN, SUNDAY,

i I while sitting up In have been seriously crippled this year

It Is Interesting therefore to see ai
new phase of tho dramatist's talent, j

As the simple hearted traveller who
carries about with him the lost baby .

of an Austrian peasant and almost
gets himself arrested as well as hated
by the rest of tho carload of passen-
gers O. P. Heggle was amusing In his
(iiiet way, although It Is probably truo
that his participation In "Magic" was
somewhat less Impressive because he
hud been seen beforo In another play
during tho same evening. And in
spite of tho variations of his style Mr.
Heggle Is cosily recognizable in all his
incarnations. Any actor ought to b
willing to stand or fall by Mr. HrgghVs
line acting in "Magic."

Whatever the public attitude may be
toward Mr. Chesterton's play, It is an
Inspiring arid beautiful work, the
genuine product of a literary man
whose presonce In the theatre Is wel-- 1

come. Of course It Is damaged by tho
quality of tendency which Is detrimen-
tal to any work of art. But Its per-

formance, whether tho public supports
It or not, Is a notable contribution to
the drama of the day?

BAYES, THE DISEUSE.
0

The Annie Nora M'hn Used to Wnnt
tn Kmin Aliont Kelly, ,

There was a time when It wa easy
to see Norn Hayes. All that was nec-
essary was two bits and tho Inclina-
tion. You pushed the quarter In at
the box office window and had the
best seat In the house if you came
early enough. That was back In the
two-a-da- y period of her career.

But seeing now Is different since
she has entered tho twn-a-we- field.
It takes two dollars at tho box of-
fice of tho Thentre nnd two
hours of spnro tlmo In order to take
In her "two hours of song," ns she
calls her entertainment, and ono does
not feel nt homo Iti one of her modish
Sunday evening concert audiences
without the regular concert makeup.

There was also n tiino when It wns
not fllllleiilt to Interview Nom llajes,
When she was a uiudovllllan It yas:
"Cimici right In. boys. I lace a eut
hut there on thu trunk. Throw thosn
doll niBM on the lloor. You don't mind
If go right ahead with making up,
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do you? Now what do you want me
to say? Anything you sow you know,
goes with me."

Things have changed, however,
since the days when she was pleased
Just to get her name In the papers.

To Interview the Hayes In 'these
days one must have n card. One of
the "handomely engraved" kind pref-
erably. Kirst the card is cnt up to
be certified and then Indorsed before
It Is finally conveyod back stage by a
liveried lackey to the temperamental
"prima donna." '

"What!" e.:latnis the modern Miss
Hnyes. "Another one of those lior- -

rid interviewing pernms. Well fell
him lie will have to wait."

While waiting one has a ropy of H

White lint rag dated October, I9K,
and the motion picture trado maga-
zines for entertainment, and should
these be exhausted there are chromos
on the wall to study.

Even these will sometimes pall
while Miss Hayes is changing from
her stage harness Into about $7,500
worth of street clothes. If one has
patience, however, tho reward Is ade-

quate when she Is ultimately wafted
Into the room on tho wings of a more
or less dellcato nnd appropriately Ori-

ental perfume. Sho sents herself
with composure and with a nod of
the head Indicates her willingness to

(

bo Interviewed, but In tho presence of
so much magnillcence the Intellect Is
stultified nnd one Is rendered speech-- i
less with ndmlrntlnn.

She admits that she herself wrote i

WHERE TO DANCE.
COCOANUT GROVE Mar-

garet Edwards, best known to
New Yorkers as the girl who
played the part of unclothed
"Truth" in the motion picture
"Hypocrites," will make her de-

but on the Century Roof Monday
night in the Dance of Arabia
and the Dnnco of the Blue Dan-
ube. She tnkos'tho place on tho
programme formerly occupied by
Gertrude Hoffmann, whoso con-
tract expired Inst night.

FROLIC The Ziegfeld Beau-
ties on the overhead glnss walk
are the novel fenturt' of the Mid-
night Frolic, thu lirilliunt after
theatre review which includes
Mich celebrities ns the White-Roc- k

combination, Bird Millmun,
Sybil Carmen, Adelaide Bell and
other entertainers.

'

ACADEMY OF MUSIC, Brook-
lyn Sarah Bernhardt will ap-
pear

I

in repertoire with .vaude-
ville. Thursdny, matinee and
night she will give "Madame X" I

and "Camillo"; Friday, matinee
and night "Hecubo" nntl "Joan ,

of Arc"; Saturday matinee, "Ma-
dame X" and "Camille"; Satur-
day night "Cleopatrc" and
"L'Aiglon." Vaudeville includes
Claire Rochester, soprano-baryton- e.

Six Hurvards, Saxophone
Bund, Lucille and Parrots; Don-
nelly, shadowprapher; Harry
Breen, humorist.

the unique programme one morning

her maid to bring breakfast. She de-
signed the cross stitch settings also
and had Henry Ives Cobb execute
her designs for her.

Nora Hayes really has a unique
entertainment. Her two hours of
song Is a kind of continuous vaude- -
vir.e performance consisting prlncl-- 1

pally of course of Nora Hayes, with i

a few extra dancers flung In as fillers
to hold the crowd while she Is slipping
out of one set of spangles and Into an- - ,

other. Nora Hayes's gowns are the
stupefaction of Hrondway. They have
fun. rt t Iwi nttrtVilitoo i - f mmlnul i

violet. They reach out nnd grab the ,

attention like a passing fire engine or
one of those pyrotechnle display qlec- -
trie signs n Hroadway after dark

Her entertainment lies somewhere in I

between Vaudeville anil a costume re-- i
cital. 'It fs In fact an net from a sub- -

sho was In vaudeville she had to
thc whole show, while sho was only

.getting paid for one act, so sho 1e- -

for

111 vaiiucviuc snnw. tj i iiuuisneii wux oniee reeeipi ;ii' euu- -
!,'lc 0Mlalii.s how kho happened to cerned, but which have escaped gener-tak- e

up tho idea'. She s.ild that while 'ally the charge I consider they should

" t

Ettkel Hallor,
Keeping Up Appearances"

I

elded that she would undertake a ven- -
ture of her own. She says she has
never hod much luck with managers.
They were all too temperamental. They
soon came to the parting of the ways,

"1 have been trying ail my life here- -
tofure to give the public what It wants
with only a moderate degree of succes a

jut pleasing. Xow I am going to give
the poor dear what I think Is good for
it, and If the public does not like my
performance It can stay away," she
says.

WHERE ARE THE GOOD ACTORS?

ttr llirviiY Mil. I.En.
H Is a matter of common knowledge

to everj-- ono Interested in nffalrs
theatrical producing managers

nnd for several years past by the
scarcity of actors. In the past half
dozen years scores of New York pro-

ductions have been postponed Indefi
nitely liccause the managers Interested
simply could not fill Uio casts with
capable players. One can only guess
the number of productions that have
unquestionably owed their fnlluro to
the fact that the actors assigned to
the most Important roles bungled tho
characterizations entrusted to them,

This situation Is the more note- -
....... . . . ,.. . . t i. ...... . .ui'i ill ill li fil lilt: mil uiul
after jear there are fewer attractions
on tour and thus more and more actors
who ordinarily would bo "at liberty."
The prime explanation Is to be found
In "the movies" which have had to
bear nil manner of blamo at tho hands
of the spoken drama Insofar us dl- -

stand Indicted for at the same time
, lowering tho standard of acting and

robbing tho theatro of capable pkiycts,
Of course there ate many other rea- -

urns for the existing actor famine.
Death has robbed my own produc-
tions ot many players In the past half
dozen years, player whre places it is
almost Imposslblo to till, Tu one ren- -

son shortly after the moving picture'
business began to offer fabulous sal-

aries I was obliged to abandon "Tho
Family" when Henry V. Donnelly died
on the eve. of the New York opening,
and when Clay Clement died after one
day's Illness and two weeks Inter In i

the same company that was then play- -
Ing "The Servant tn tho House" Pres-
ton Clarke also died unexpectedly I

had to close tho company nnd cancel j

nil subsequent bookings. It was liter-all- y

imposslbln to llnd competent suc-
cessors. Other managers have had
similar experiences lu this period of

i motion picture madness.
Hut none of the reasons that may be

advanced for tl search' of actors can
save us from thu grim conclusion that '

I a remarkatilo Hearth nt talent exists
,

to-d- on the American stage. And
curiously enough tho lining of casts
almost Invariably halts at n male role,
and particularly when the character
calls foi a youuiftman,

There Is no lack of leading women
or feminine stars. There are always
good actresses, lu the American thea-
tre. H Is also truo that one can llnd
utmost always a broad coinedlau or a
slur who requires a play to "tit his
personality." Hut when a producer I

requires a joung man with only medi-
ocre, ability as an actor but wiio can
louk and talk like a gentleman am)
wear well lilting clothes without look
ing like a llsh out of water the full '

otent of the actor famine in realUcd.
If some ono miuiDRer should "corner"
trn young American actors of the type

STAGE

I have In mind the sltuatlun would bc- -
coma almost hopeless,

Any dramatic critic or other regular
frequenter of tho theatres will realize
tho extent of this young male actor
famlno by recalling tho beaaon's casts.
One production mado this week was
delayed more than two months bo- -
eativo tho .producer sought in vain for
Just one young man capable of playing

part of hardly moro than minor Im-

portance. Whenever In tho course of
assembling a cast fr a new play I
"withdraw from circulation" one or
two exceptionally talented young ac-

tors I immediately become recipient of
dozens of appeals from other managers
to release ono or both of them for pro-
ductions that simply cannot go on
without them. ,

Especially heartrending Is tha ex-
perience of tho mnnager who tries to
produce a purely American play, re
quiring absolutely American actors.
There nro many talented playera who
have come to us from England and
those who oro still here are physically
Incapacitated In one way or another
from army service, you may bo sure
but their unmistakable English accent
would "mar tho realism of uny Ameri-
can play. Habitual theatregoers will
surely recall several recent produc-
tions In which alleged youthful prod-
ucts of our native soil have delivered
their lines with a strong Anglican ac-
cent and Introduced London manner-Ism- s

into their stago "business." Onu
instance I recall was so blatantly a
easo of an Engllshmbn playing nn
American as to necessitate rewriting
tho play In part to show that tho
young gentleman had Just returned
from an English college which ho
"preferred to Yale." That, of course,
explained away the nccent!

Current Production!.

Astor, "Her Soldier Boy";
Bandbox. "The Lodger"; o,

"Little Lady in Blue";
Booth, "A Successful Culamity";
Bramhall, "Keeping Up Appear-
ances"; Casino. "You'ro In
Lovo"; Century. "The Century
Girl"; Cohan, "Come Out of the
Kitchen"; Cohan & Harris, "Cap
tain Kidd, Jr."; Comedy, the
Washington Square Players; Cort,
"Upstairs and Down": Criterion.
"Johnny Get Your (Sun"; Eltlnge,
"(.heating Cheaters'; hltmge,
Nora Bayes's matinees; Empire,
"A Kiss for Cinderella"; Kortv-cight- h

Street, "The 13th Chair';
Fulton, " 'Ccption Shoals"; Gaie-
ty, "Turn to the Right"; Garrick,
Theatre Francais; Globe, "The
Harp of Life"; Harris, "Tho Yel-
low Jacket" and "The Imaginary
Invalid"; Hippodrome, "The Big
Show"; Hudson, "Shirley Kaye";
Irving Place, Gorman repertory;
Knickerbocker, "Tho Music Mas-ter- ";

Liberty, "Have a Heart";
Little, "The Morris Dance";
Longacre, "Nothing But the
Truth"; Lyceum, "The Great
Divide"; Manhattan Opera
House, "The Wanderer"; Moros-co- ,

"Canary Cottage"; Maxine
Elliott's, "Magic" and "The Little
Man"; New Amsterdam, "Miss
Springtime"; Playhouse, "The
Man Who Came Back"; Princess,
"Oh Boy"; Republic, "Lilac
Time"; Shubert, "Love o' Mike";
Thirty-nint- h Street. "Old Ladv
111"; Winter Garden, "Show of
Wonder."

Motion Pictures Broadway,
"Twenty Thousand Leagues Un-
der the Sea"; Lyric, "The Honor
System"; Forty-fourt- h Street,
Geraldino Farrar in "Joan thu
Woman"; Park, "Enlighten Thy
Daughter."
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